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were completed by the 1970s/1980s, raise the question of how we judge the quality of art. | don’t
know how the Tate deals with that, but | know that — presiding as | do over an MA course in art,
occasionally being an external examiner for PhDs — the question of art, after its main agendas
have been satisfied, is a very difficult one. And how you judge its value, beyond success being
what it is; the successful is successful: no need to say anything more about it. Of course, if you're
involved in education, you have to. And the question as to whether Tate, or any of the other large

institutions, or Damien, would ever have to deal with that is another matter.
Is the act of curating a form of conoisseurship?

SW: | wasn't really prepared to discuss this issue at this kind of forum. We could be here all night,
talking about qualitative issues. I've been a curator since | was twenty years old. One accumulates
a lot of knowledge, expertise — | hope — on the way. Ultimately, as | think Richard has said in the
past when he’s been describing the choice for artists who've taken part in the Biennale that he’s

organised, it comes down in the end to a qualitative-subjective decision.

TC: As a curator you're dealing with the work as is. You're not dealing with laying the foundations
for a creative education in the field of art, which is another matter. The only reason | raised the
question was that in some way the value of art will be implicit in all other things that have been
talked about here: the availability or unavailability of Local Authority support, the extent maybe

to which we can feel that we could come together — | mean this group again — with a clear, shared
agenda that we could take to the Local Authority or to Government or whatever, to try to change

policy.

AH: Surely the Local Authority’s and the Mayor’s concern are far more to do with the value of art

to society than the value of art per se. That'’s their concern.

NS: Dare we go off in this direction? We’ve probably come to the end, haven’t we? Thank you for

offering your thoughts on these sticky issues. Thank you all very much indeed.

The debate was followed by the official launch of the Leftbank Artists Network.

1 AHRB - Arts and Humanities Reseach Board

2 Pierre Huyghe: Celebration Park, Tate Modern, 5 July-17 September 2006.

3 The term ‘yBa’ was first coined by Art Monthly to refer to young British artists of the ‘90s.
4 Coin Street Community Builders, a Development Trust on the South Bank.
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Graphic taken from architectural drawing of Proposed East and West Facades, Newport Street Gallery, supplied by Caruso St John Architects.
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Rev. A (14 01 05) issued for planning

Information Issue

Proposed East and West Facades

Newport Street Gallery

Caruso St John Architects
1 Coate Street, London, E2 9AG
tel 0207613 3161 fax 02077296188
Scale Date Drwg
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